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Key aspects
● gaze
● body
● sexuality
● gender
● race

Seminars

• What do pictures want?
• Thinking through painting:

reflexivity & agency beyond the
canvas

Assignment

Approaching the use of the body in
modern and contemporary art from a
global perspective, critically examine
works by two artists from different
regions, around the same period , using
at least one work by each as a case
study.



Doreen Garner
• Sculptor and performance artist born in Philadelphia, US, 1986
• Considers herself a feminist.
• Her work is beautifully grotesque and carves into ideas of sexuality, gender, and

race. Her sculptures capture the essence of the body in its most physical state:
skin, blood, hair, mush. The body, host to an infinite amount of perfectly
choreographed systems, is mysterious and spiritual. Doreen Garner captures the
essence of the body with material genius, and each sculpture is a votive to this
“thing” we each call home.

• Uses glass and other materials to illustrate and visually reconstruct the events
and emotions of her personal history.

• Uses imagery to depict her experiences of living in poverty, dealing with the
complications of life and death, addressing her role in society, and steering away
from discrimination.



Doreen Garner
“My visual language is bulbous, wet, shiny, and concentrated. It maintains the same
combination of visual textures that can be found in an emergency room, a bakery, a
porno, a candy store, etc. In a way, I take all of the visual properties of those
places/contexts and blend them together to create what I call my studio.”

“My practice circulates around “judgement”. How do we judge what is beautiful,
acceptable, repulsive, desirable, normal, abnormal? Solutions are revealed through
juxtaposition and comparison of subjects and unlikely materials. Conceptually, the
work is very planned. I often times will research several subjects simultaneously and
find the connective tissues that bind them together. However, physically, my process
involves a high percentage of chance. I use many many mixed materials that are
relocated throughout my studio and often forgotten. As I build new pieces, I rediscover
the materials in new locations, and they begin to repopulate the works. At times the
palette blends, and the works become incestual.”



Doreen Garner about the body/bodily
“I had a few entry points into the body as the focus for my work. When my sister was 8 
years old she suffered an AVM rupture. It happened all of a sudden. I watched her 
relearn how to walk and talk. She was physically and mentally disabled for 11 years. I 
had a lot of time to hate the body and its ability to fail. Another was my first job at 
Infinite Body Piercing in Philadelphia. I worked the counter, mostly filling out 
paperwork and selling jewelry. My piercings were free. I used to have many more than 
I do now. Whenever I got pierced I became more in touch with my body, pain, and 
healing. I did research on tribal practices and tradition. I am also Christian. The body is 
a very important vessel physically and spiritually. I use many elements from the Bible 
that reference the body in my work. The word describes the grotesque in ways 
especially an artist can appreciate.”



Doreen Garner about gender
“Gender is one of the important elements in my work mostly because it is an important
element of my life experience. The reason that I create work is to express myself and
my experience. My journey into womanhood on multiple occasions involved
confronting black fetish in white art institutions, racist colleagues, white
obliviousness, objectification, misogyny, spectacle, and many other things that have
infected my studio practice. The exploitation and destruction of the black female
body specifically continues to be ignored and swept under the rug.
“From a physical standpoint, gender resurfaces often in my work because it resurfaces
in the objects we use, actions we perform, and ways we communicate with each
other. For example, I recently purchased a silicone baking mold of miniature bundt
cakes from a baking supply store in Manhattan. I recasted those bundts using pink
dyed Ecoflex. The bundts resemble vaginal openings, navels, assholes, and perhaps
even tiny mouths that are squishy and pliable. I use objects like these to reference
gender in my sculptures even when source is completely unrelated.”



1 hour performance inside glass box.

Artist displays herself as specimen
inside a vitrine filled with stuffed
condoms and hair, slathered with
petroleum jelly and glitter. Video
documents the interaction between
the performer and the viewer.

Doreen Garner, The 
Observatory



Doreen Garner, The 
Observatory



Doreen Garner, The 
Observatory



Doreen Garner, The 
Observatory

https://vimeo.com/91229265

https://vimeo.com/91229265
https://vimeo.com/91229265


Performance

Artist performs provocative gestures
in front of projections of disturbing
footage. Whipped cream and
chocolate syrup are used by the artist
parallel to the appearance of puss,
blood and feces in the video to
complicate perceptions of disgust and
desire.

2013

Doreen Garner, Uniqa 
Revisited



Doreen Garner, Uniqa 
Revisited

https://vimeo.com/85109573

https://vimeo.com/85109573
https://vimeo.com/85109573


Doreen Garner & The Gaze
Both works The Observatory and Uniqa Revisited touch the line between sexuality and
the grotesque.
“I find that the sexual and the grotesque go hand in hand. I like to leave enough
room for people to define their boundaries of what is appropriate and inappropriate.
To elaborate on Uniqua Revisited, I wanted to address contradictions within the term
“eye candy”. Combining controversial but highly viewed youtube videos with a woman
(myself) in a bikini rubbing condiments all over her body, I was able to conjure up
feelings of confusion, disgust, and attraction simultaneously from the viewer. The
ultimate goal was to complicate the objectification”.
“When I am performing I feel that I become another character by default.”



Duarte Vitoria
• Painter born in Penafiel, Portugal, 1973
• Emphasis on change and acceptance of the true human condition.
• Technique - large scale, painting style - large strokes, realistic. Inviting the viewer

to experience some of the same emotions as the subjects.
Large scale oil paintings, with large marked brush strokes.

• Subject: The naked female body, faces. All painted in similar style.



Revolution
• Exploring the quality of revolution as a state 

of being
• Emphasising the importance of accepting 

change and rejecting submittance. This 
feeling seems to be present throughout her 
whole body.

• The Gaze - defiantly staring back
• What does this picture want? Eye contact 

with viewer, theatrical - leg holding down but 
also seems powerful. As though she is asking 
you to join her.



Introspecting
• Style - skin smoother.
• Gaze, both avoiding eye 

contact with viewer.
• What does it want?  Less clear, 

less theatrical, more 
thoughtful.

• Requires viewer to think, as 
they are.



Duarte Vitoria
• What do they want/ask of us? Inviting viewer to join in the experience of the

subjects in the painting.
• Do they conform to ‘The Male Gaze’? (Laura Mulvey)
• Are these works ‘feminine’? (Mitchell)
• How is the body used - to express a state of being, a feeling? Is it fetishisation?
• Do they disagree with Martin Jay’s theory of Downcast Vision?



Doreen Garner / Duarte Vitoria
Doreen Garner and Duarte Vitoria - both from different countries and cultures - express the aspects of the
body in very different ways, especially through their choice of media and materials, Garner exploiting the
conceptual aspects and Vitoria in a more literal way. However, there are similarities that conjure in their work.
The Gaze:

• Doreen Garner’s “ The Observatory” -she feels that she becomes a different persona by default; a sense
of identity is also emerged, whereas it seems that Duarte Vitoria is researching a variety of different
meanings and identities through the gaze.

• They both give the sense of ‘disturbance’ towards the spectator, with Garner’s “The Observatory” using
her body as a whole , and Vitoria’s “Revolution series” with his defined yet daring brushstrokes.

• Both artists create a connection between themselves and the spectator/viewer; in a way we are
connecting with their feelings within their artwork, only with Doreen Garner it is more physical and
powerful as we, the audience, are within her presence observing her gaze and body language, with
Vitoria using the subject’s eyes to create a direct but non-physical connection.

Gender & Sexuality:
• Garner makes reference to gender, using her own gender and life experiences in her work, which is

quite personal in this case. In Vitoria’s case, he focuses on using women in his work to find out more
about the opposite gender and their sexuality; how their emotions act with body language and
movement; how a woman uses her body to express her inner femininity; her state of being.


